










（davis & voice & sentence）
岡田　和也
　New York の短編小説家 Lydia Davis（1947-）の“Southward Bound Reads Worstward 
Ho”(2007) は，Samuel Beckett（1906-89）を再話する（あるいは，再話している…再話
しているんじゃないかと解釈できる）。
　文質（intensity of sentence; sentence quality）　　文の質度　　というものがあるとして，
あるとしてだが，そして，それが作家の比較に少しでも役にたつとするならばだが…，この
二人は，とても似通っている。
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　先の拙論「“Her ear too is a shell”: 貝の耳・耳の











As long as she is alone, sitting in the back of the van, 
she does not read but looks out the window.  ... The van 
is quiet, so she reads Worstward Ho. The ﬁrst words are: 
“On. Say on. Be said on. Somehow on. Till nohow on. 
Said nohow on.”




























　　① 2009年 に The Collected Storires of Lydia 
Davis が出版されて，数年来の集大成がなさ
れた Lydia Davis の話法手法の問題を再確
認する
　　②  Samuel Beckettの声の問題の前景化を試み，
Worstward Ho (1984) と Lydia Davis へ と
の照合・照射する
　　③  Beckett の Worstward Ho の再読として，
Lydia Davis の“Southward Bound, Reads 




　　④  Mark Doty (1953-)の“Magic Mouse” (2008)
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２  『朝吹亮二詩集』（思潮社，1992），p. 105。
























　　　 Davis has described Samuel Beckett as 
an important influence: "What I liked 
was the plain, Anglo-Saxon vocabulary; 
the intelligence; the challenge to my 
intelligence; the humour that undercut what 
might have been a heavy message; and the 
self-consciousness about language." All of 
these elements are evident in her prose and, 
like Beckett, she has, over time, become 






　　　 　　You’ve said Beckett  was a deep 
influence from the beginning of your career 
as a reader. ６











　　　 Sun in eyes, faces east, waits for van bound 
for south meeting plane from west. Carries 
book, Worstward Ho.  
　　　 　　In van, heading south, sits on right 
or west side, sun in through windows 
from east. Highway crosses and recrosses 
meandering stream passing now northeast 
and now northwest under. Reads Worstward 
Ho: On. Say on. Be said on. Somehow on. 
Till nohow on. Said nohow on. †７
そうした作品がまとめらのが2009年である。（【図版
③参照】）
003: re-edit 〜Worstward Ho〜Voice and Void〜
（a） Davis と Beckett と
　Lydia Davis の“Southward Bound Reads 













６  http://www.believermag.com/issues/200801/?read 
=interview_davis
また、同質の大切な資料として、2010年に出版されている
次 の も の： Josh Cohen “Reﬂexive incomprehension: on 
Lydia Davis”, Textual Practice 24(3), 2010, 501-516.
７  Davis, Lydia (2010-08-05). The Collected Stories of 
Lydia Davis (p. 572). Penguin UK. Kindle Edition
８  Cf., Charles Krance, “Worstward Ho and On-words: 
Writing to(wards) the Point (in Lance St John Butler and 















　彼女の Breaking It Down（1986）９その Davis の
再話的な手法に注目したい。その作品集の中に複数
部含まれている。極めておもしろい！ Beckett の
Ho の作品が，同じくこの Breaking の作品と同じ
1986年！
（b） Beckett を読む Davis
　Beckett の Worstward Ho はかなり実験的であっ
たのだと，Finny の言葉により確認できる。
　　　 Worstward Ho is about the inadequacy and 
treachery of language. … 10
minimalism なのか，cutoff なのというもんだいが，
非常に，興味深いこととして，こんな意見が…”
In Worstward Ho the sound/sense relations are 
extended to antonyms of a most unusual kind”と
しながら，の意見。続いて11　　
　　　 Spoken language, even when delivered 
in the ‘ersy-versy’ syntax of Worst ward 
Ho, normally presupposes a speaker, but 
in this fiction Beckett makes us hear the 
rhythms of speech without the intrusion of 
a identifiable speech act.  ... with no such 
mediating presence ... at the same time 
it allows us to study language in a pure 
９  『うそをやめさせてくれ』あるいは、『冗談じゃあない』っ
て訳をするかな ･･･ くらい。
10  Brian Finney, “Still to Worstward Ho: Beckett’s Prose 
Fiction Since The Lost Ones”, James Acheson and 
Kateryna Arthur(eds.), Beckett's later fiction and drama 
(1987 Macmillan) p. 76.
11  Enoch Brater, “Voyelles, Cromlechs and the Special 
(W)rites of Worstward Ho” [pp. 160-174] p. 169 James 
Acheson and Kateryna Arthur(eds.).
sense.12
　そして，もともとのタイトルのは，おそらくだが，









（c） Voice and Void
　さて，ところでだけど，いまさらながらに，




　　　 ... to borrow the paradoxical notion of 
Worstward Ho, it might be ‘grot in the 
void’, a fold of imaginary space within 
absence itself ....  If this is so, then the 
stage-space might seem like a provisional 
or hypothetical space, which is less ‘real’ 
even than the reduced exterior that Clov 
sees.14











12  Enoch Brater, “Voyelles, Cromlechs and the Special 
(W)rites of Worstward Ho” [pp. 160-174] p. 170.
13  Brian Finney, “Still to Worstward Ho: Beckett’s Prose 
Fiction Since The Lost Ones”, James Acheson and 
Kateryna Arthur(eds.), Beckett's later fiction and drama 
(1987 Macmillan) p. 66.











　　　 In most of his later plays, Beckett has 
allowed his characters less and less 
room, fewer and fewer opportunities to 
explore the space that they occupy. ... 
And in later plays, where the available 
space for viewing is reduced to that of 
a head, face, or mouth, we lose almost 
entirely the means of relating it to its stage 
environment.16
そして，その分析はこう続く，
　　　 ... so that, in the sensory deprivation of 
the auditorium, we may begin to wonder 
whether the head is not gazing down upon 
us.  Similarly, the mouth in Not I seems 
impossible to assign to any imaginable 
theatrical space, despite the shadowy figure 
of the listener.  Hearing the description of 
the woman who finds herself in the dark, 
we may share her sense of vertigo: … 17
004: Mark Doty の方へ
　Mark Dorty（1953-）の声をここで聞いてみる事
にしてみようか。Doty の朗読には定評がある。18




　　　Scrap of fur or fabric scrambles hand  to 
hairy wrist, 
　　　flees into the hole thumb and forefinger 
make  
　　　in the fist, most warm days, Sixth Avenue 
16  Steven Connor, Samuel Beckett: Repetition, Theory and 
Text (Basil Blackwell Ltd., 1988), p. 145.










　　　big-headed guy squats hands outstretched 
and the toy
　　　slips knuckle to back of the other hand, 
scurries to the nest 
　　　as if of its own volition while he blares 
over and over   
　　　same flat vowels, somehow half the time 
trumping
　　　layered horn and airbrake and din without 
apparent origin, 
　　　raising his terms above the avenue as if he 
peddled  
　　　not the thing itself but its unprintable 
name:  
とここまできて，この後が，最高のピーク！
　　　MAHJIK MAOWWZ,  











　　　MAH as in Nah as in No way,




　　　a bridge with a long slide in the center. It 
won’t work 
　　　unless you’re loud, seal  your nasal 
passages,  
　　　inflect five syllables in blat and euphony,
　　　hen the little three syllable follow-through,
　　　price-tag vocalize tailing away like an 
afterthought:
　　　ONE DOLLAH. Even halfway down the 
block he’s altered the air, 
　　　made the spine around which some fraction
　　　of city arranges itself, his beautiful thing 
　　　in diminishing coda as you’re farther away: 
　　　Magic Mouse, one dahlah. I practice, I 
can’t 
  
　　　get it right. Maybe what’s required is 
resistance:
　　　indifferent citizens impelled in four 
directions,  
　　　scraps of cell-phone recitations into private 
ethers,
　　　mechanical sobs his syllables cut through 
and against.
　　　Maybe it’s the sheer persistence of the ugly 
span 
　　　of phrase lifting up and over what it’s built 
to represent,
　　　or else the engine of his song’s the nothing 
　　　that could contain that tumbling scrappy 
model
　　　of a living thing in his hands,
　　　so he says it again and again
　　　—while the little toy, all the word 
　　　won’t hold, always escaping,
　　　goes on with its astonishing work.
005: 再び Lydia の方へ〜バスの方へ〜



































19  James Acheson and Kateryna Arthur(eds.), Beckett's 
later fiction and drama (1987 Macmillan).. 特 に，Enoch 
Brater, “Voyelles, Cromlechs and the Special (W)rites of 
Worstward Ho” [pp. 160-174] 及び Brian Finney, “Still to 
Worstward Ho: Beckett’s Prose Fiction Since The Lost 




































































（Lydia Davis の“Southward Bound, Reads Worstward Ho”の
２ヴァージョンをインテグレイトしたものの，［その２の１］）
－ 54 －
岡田　和也
【図版③】
Lydia の全集へのサイン。
【図版④】
Lydia の全集へのサイン。
【図版⑤】
Lydiaのインタビューを行ったニューヨーク大学の一角。
【図版⑥】
敢えて，Lydia の（サイン）本を，
Doty の街頭にもっていき重奏化さ
せてみる，パフォーマンス。
－ 55 －
ベケットを読む女：バスのうえのコトバ
【図版⑦】
